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FRANZ LISZT 



I 



THERE is magic sound in the very name momentary whim of a spoiled artist. And when, 

ofLiszt,and the atmosphere which once some years after, he again surprised the world 

surrounded the prodigy lingers about by turning out Symphonic PoemSy the fraternity 

his name after the man has long since left the of composers was certainly disposed to sneer at 

earth. The vast majority of musicians and music- the intruder. This animosity against the composer 

loversofthepresent day have no personal recol- Liszt has not yet subsided, and many a base 

ledtion of Liszt's appearance and much less of sentence has been passed on his works by men 

his playing, and yet his name alone is sufficient who had enjoyed the moral as well as the ma- 

to give many a sensation of intensified expec- terial support of the great musical benefador of 

tancy. This is all the more remarkable, because Weimar. 

the world has been anything but unanimous in It can justly be said of Liszt that any one of 
proclaiming Liszt a great composer; on the con- his various extraordinary qualities would have 
trary, far too much indifference and reluAance sufficed to win him the admiration of the world 
have been shown towards his compositions. Is it and a great name in history ; but to remind us 
possible then, that through some transcendental of all the virtues of the man and the artist a 
power the fescination of his marvellous inter- brief review of his life must be undertaken. . 
pretations, which were supposed to die with the Born Oftober 22, in 181 1, at Raiding, a little 
hour, has survived several generations of man- Hungarian town, where, however, nothing but 
kind and is still mysteriously transmitted from German was spoken at that time, little Franz 
one to another? So much having been wonder- received his first musical education from his fa- 
fiil about the living Liszt, one is tempted to be- ther; and so much proficiency was shown by 
iieve that the wonders were not exhausted with hthtr and son that at the age of nine Franz, 
his life, but still follow his name wherever it is at a public concert at Oedenburg, was able to 
mentioned. arouse the enthusiasm of some Hungarian noble- 
Admiration, however, must be based on faft, men to such a degree that they offered a stipend 
if it is to last, and it seems that the time has of 15CX) florins (about I750) annually for a term 
come to let the light of Liszt's works dissipate of six years for the boy's further education, 
the haze of a more or less mysterious admiration The father accepted this generous offer and went 
surrounding his name. to Vienna, where Czerny became the teacher of 
We — that is, the musical world at large — Franz. Hummel at Weimar had been thought 
know too little of Liszt's compositions and conse- of first as the most desirable teacher, but his 
quently may frequently have passed a superficial terms of tuition were far in excess of Papa Liszt's 
and therefore unjust judgment upon his creative meagre means. No doubt it was Czerny who laid 
powers. When Liszt at the height of his career the foundation of that marvellous lightness of 
as a virtuoso suddenly decided to withdraw from touch and ease of technic which later on aston- 
the concert field and accepted the position as ished the world. But more important than any- 
court conduftor" for special services (/»tf«jj^r(?r- thing that Czerny could have taught him was 
^(f»///VA^»i)/V»j/^«) "to the Grand Duke of Saxe- his bringing the boy to Beethoven, the details 
Weimar, even his friends and admirers felt at of which, however, are too well known to recite 
first inclined to take this surprising step for the again. 
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Adam Liszt, the father, had, however, set his virtuoso to extraordinary efforts, and disappear- 

heart on Paris as the one place in the world ing from Paris for some time he began to strive 

where his son could receive the best musical edu- for that technical superiority without which he 

cation and gain the most valuable approval from could not have defeated his most formidable 

the public. A success in Paris, at that time, out- rival, Sigismund Thalberg, of whom Liszt him- 

weighed success in any other part of the world, self has said, referring to his wonderfully singing 

It is quite different now, and especially so in the touch, that he was the only man able '^to play 

musical line. To Paris, accordingly, Liszt went in the violin on the keyboard." 

1823. A disappointment, however, was waiting When in 1835 Liszt left Paris for Geneva 

for father and son; for Cherubini,direaor of the and other places in Switzerland, the Countess 

Conservatoire, declined to accept the boy on the d'Agoult, later known under her nom de plume 

ground that he was a foreigner. It is safe to say Daniel Stern, followed him. Two daughters and 

that Cherubini was too narrow-minded to recog- one son were the issue of their romantic love, 

nize the genius in little Franz. Cherubini has The son, Daniel Liszt, died in 1859; the daugh- 

made other severe blunders; for instance, when ter, Blandine, who married the French minister 

he violently condemned some of Beethoven's OUivier, died in 1862; while Cosima, the third 

Symphonies. The young Liszt had to content child, who became the wife of Hans von Billow 

himself with the instrudion of such men as Paer and afterward married Richard Wagner, is still 

and Reicha. alive and, as everybody knows, very aAive at Bay- 

His piano studies were conscientiously watched reuth. Hans von Biilow, who visited his mother- 

and controlled by his fiither; but concerts were in-law, the Countess d'Agoult,in 1859, in Paris, 

given in Paris and in other French cities, and whence she had returned after parting with Liszt, 

even in England, where his success was almost was enthusiastic about her highly aristocratic and 

as emphatic as in Paris. The sudden death of handsome appearance; and when he saw her for 

his father in 1827 brought about a great change the first time he was struck by the strange simi- 

in the life of Franz, who at almost the same time larity between her profile and Liszt's. He insists 

seems to have gone through his first and natu- it brought to mind pidhires of Siegmund and 

rally somewhat boyish love-affair. The respon- Sieglinde. 

sibility of care for himself and the support of From 1838 until 1847 Liszt was travelling 
his mother must have weighed heavily on the and concertizing all over Europe, achieving un- 
shoulders of the adolescent Franz, and for a time heard-of triumphs. Though these triumphs have 
it seemed as if he would turn his back on music never been equalled by any other artist, they 
and follow some fantastic religious dream. His were certainly not strong enough to destroy the 
impecunious condition forced him to sell even lofty ideals in the soul of him who aroused the 
his beloved piano in order to buy bread. At this enthusiasm. Many good men and artists before 
time he began to absorb the socialistic ideas of and after Liszt have succumbed to far less ad- 
Saint-Simon's Nouveau Christianismey but he re- miration and flattery and have passed into his- 
verted soon to the Catholic Church and — to the tory as examples of human vanity. On the other 
beautiftil women of the Parisian salons. While hand, there have always been some strong char- 
enjoying the exchange of lofty aesthetics with the afters, able to resist the invitation to conceit and 
leading spirits of the French capital, — with Vic- vaingloriousness, implied in the applause of the 
tor Hugo, Heftor Berlioz, Lamartine, George masses; but in most cases these men were of a 
Sand (Madame Dudevant), Chopin, and others, rather introspective disposition and an unworld- 
— he may have neglefted somewhat the severe liness of habit. Liszt, on the contrary, was highly 
/ duty of constant technical trdning. Paganini's susceptible to all the world's pleasures, and a 
appearance, however, inflamed the young piano healthy though refined taste for everything that 
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appeals to the senses accompanied him through Liszt left Weimar, chagrined over the mean and 

his entire life; it was not even dispelled nor di- detestable opposition of certain persons against 

minished when in 1865 he was made an Abbe the produdion of Peter Cornelius's comic opera 

of the Roman Church. But this susceptibility, in The Barber of Bagdad. 

spite of the mad adoration of men and women, Liszt went to Rome to live, where in 1865 he 
could not kill i^tfeu sacre in Liszt's heart; he was ordained as an Abbe. The world again was 
knew he had a mission, and he carried it out. dumfounded. There was no big war nor any 
It would not seem advisable to dwell here on scandal of international proportions in that year 
the reasons which made him seled the littie and, to occupy the minds of the people, and so the 
in spite of its classical period at Goethe's time, first pianist of the world, having become the last 
rather modest town of Weimar for his future Abbe of the Roman Church, came in for a great 
home, because these reasons are not entirely ob- deal of talk, silly and otherwise. Ambros, an in- 
vious and cannot be explained in a few words, genious and learned writer on musical subjects. 
Suffice to say, that he created in Weimar, espe- jested: one was always aware of Liszt's predilec- 
cially during the long period of his first sojourn, tion for keen and surprising modulations, and 
an atmosphere of artistic endeavor such as the big in this respeft he has always been quite uncon- 
musical centres of the world have never been able ventional; but nobody could have expeded such 
to attain. He was soon surrounded by a legion of a modulation as the one last executed. Liszt, 
enthusiastic young musicians, coming from here ^'who lived a brilliant romance, who forced the 
and there and everywhere and being the flower world into a state of *Lisztolatry,' stepped down 
of the musical talent of the world. To mention from his triumphal chariot and bent his ambro- 
only a few, the following names maybe put down: sial head to the tonsure of the monk!" 
Anton Rubinstein, Hans von Biilow, Carl Tau- There were wiseacres who pretended to 
sig, Peter Cornelius, Joachim RafF, Felix Drae- "know" that Liszt had taken this step simply 
secke, Joseph- Joachim, Leopold Damrosch, to escape a marriage to his friend, the Princess 
Bernhard Cossmann,and William Mason of New Carolyne of Sayn- Wittgenstein. This myth, how- 
York. To all of them Liszt was a most generous ever, has been successfully exploded by Adelheid 
friend andan indefatigable guide. It is sufficiendy von Schorn, who published in 19CX) a series of 
known that he never accepted compensation in letters of the Princess, and proved that the wed- 
any form for his teaching, and, inasmuch as he did ding between the two had been set for Liszt's 
notgive"lessons"in the conventional manner, it fiftieth birthday, the 22d of Oftober, 1861, in 
would have been impossible to figure out a scale San Carlo at Rome. Everything had been most 
of prices for his invaluable services. The above carefully prepared, but on the eve of the wed- 
list of names proves that the followers of Liszt ding the Pope sent Cardinal Antonelli, and for- 
did not consist of piano-players only. In Weimar bade the ceremony to take place for the reason 
Liszt was much more than the greatest of all that the former marriage of the Princess with 
pianists; he was the champion of the new, the the Prince of Sayn- Wittgenstein had not been 
revolutionary ideas in music. One may well ask immorally forced upon her, as had been alleged, 
what would have become of Richard Wagner, if and therefore the dispensation for the new mar- 
it had not been for Liszt, who was not afraid to riage could not be granted. Disheartened beyond 
produce at the Court Theatre for the first time description through this decision, the Princess, a 
on any stage Lohengrin^ the unconventional work most devout Catholic, urged her friend to devote 
of a fugitive from justice, who was accused of the rest of his life to the service of the Church, 
having raised his hand against the King of Sax- and so brought about his finally becoming an 
ony,the beloved "cousin"ofLiszt's own patron, Abbe. There is no lack of other explanations, 
the Grand Duke of Saxe- Weimar. — In 1859 the most impudent and frivolous being that of 
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Hanslick, who jusdy enjoys the reputation of should be called "Helferich" rather than Franz, 

being the cleverest Thersites among the calum- With Liszt charity began but did not stop at 

niators of the Wagner-Liszt party. He insinuates home. After the Countess d'Agoult had left him, 

that Liszt, all his life a poseur, "flirted" with the he provided in the most generous way for their 

Church for contrast's sake, and finally seleded three children. But when, soon afterward, the com- 

the robe of the Abbe, because it was so becoming mittee of the Beethoven monument in Bonn was 

to his tall, slender figure and his long gray hair, in despair to raise sufficient funds, he sent of his 

Which only goes to show that there are people own free will enough money to cover the deficit, 

who cannot believe anybody capable of a sin- more than a third of the entire cost of the monu- 

cere and, at the same time, unconventional ac- ment. He played at innumerable concerts for 

tion, being familiar only with their own way of charity, and his purse was open to all those in 

thinking. need, whether deserving or not. The correspond- 

It is always a sad duty to chronicle the mean ence between him and Wagner gives some idea 

attacks of enemies on a great artist, and it is to what proportion his benevolence was often 

doubly so when he is attacked for deeds outside taxed. 

of his art, when his charader is calumniated — a Liszt did not stay away from Weimar forever, 
charader, as in this case, so radiant of the noblest though he divided his time mainly between Wei- 
traits. There is no higher virtue in human nature mar, Budapest, Rome, and, later on, Bayreuth. 
than love ofour fellow-men and readiness to help Another generation of pianists gathered at his 
the unfortunate. That in these virtues Liszt had feet : Friedheim, D' Albert, Rosenthal, Sauer, 
hardly an equal is universally acknowledged. Reisenauer, and many others. He still played 
Even Hanslick admits that his generosity to his and conduded on special occasions, but his main 
fellow-artists was well-nigh boundless, and jokes adivity was devoted to composition. He died at 
that a man who insists on helping everybody Bayreuth, July 31, 1886. 

II 

To review the artistic results of Liszt's life means and conception were naturally hr ahead of their 
to weigh him as an interpreter, an educator, a time, met with comparatively little understand- 
composer, and a champion of musical evolution, ing from their contemporaries. Liszt was no ex- 
which most of his contemporaries were pleased to ception to the rule,and when he played composi- 
call revolution; and to do all this briefly means to tions of his own (some of which he charaderized 
travel at top speed through the musical develop- as " of a transcendental execution "), his fellow- 
ment of the nineteenth century. artists insisted that nobody but he could do jus- 
It is rather fortunate that opinions and even tice to them. And to-day, after fifty years, these 
convidions seem to change more readily in the art same compositions are understood and played 
of music than in any other art, in accordance with by thousands of well-trained amateurs, 
the more or less fugitive impressions of musical With a marvellous comprehension of all mu- 
performances. For it is true that one can only sical styles and forms, Liszt combined a never- 
speak cum grano sails of a "lasting" effed of any- failing energy and a keen impulse of expression, 
thing that sounds. The musical conception of These two traits, his universality and his bold- 
every individual is constantly in a state of trans- ness, are, perhaps, the most charaderistic of the 
formation. Dissonances which seem to pierce our man in both his capacity as a composer and an 
ears at the first hearing become less exciting and interpreter. Stimulated by the success of Paganini, 
more agreeable with every repetition. Thus all he decided to become equally as great a virtuoso 
the very great composers whose musical fancy on the piano. He succeeded, he climbed to the 
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same dizzy heights of mechanical skill, but used of too little spontaneity. Liszt was most spon- 

this technic as a means for the most powerful taneous where he was to depift psychological 

and convincing expression and for the most char- occurrences; but to demand the same of purely 

aderistic reproduftion of the composer's ideas, descriptive music, means to commit an^rror of 

When still a very young man, hearing Berlioz's logic. 

orchestral works, he realized at once that pro- To classify Liszt's compositions in any but a 

gramme music, i.e. music springing from poetic formal way — that is, after their different forms 

motives, was a new and vast field, clamoring — is wholly superfluous and would hardly be 

for cultivation. And when he had done his life's possible. Liszt also aggravated tHe biographer's 

work as a virtuoso, when he began to feel weary task of putting his works in stridly chronologi- 

of the triumphs of the performer, he did not cal order by ignoring the time-honored custom 

waver, he did not look for a guide, he knew how of numbering them in the order in which they 

to b^n and how to complete, and one day he were published. This seems to have been due to 

surprised the world with not less than nine noble no accident or negleft on his part. There is, of 

specimens of Symphonic Poems. In them he sur- course, a tremendous distance between his earlier 

passed Berlioz as he previously had surpassed ^'brilliant" piano compositions and, for instance, 

Paganini; for in the same degree that he had the B minor Sonata, but the piano arrangements 

widened and deepened the scope of the inter- ofsome of Berlioz's symphonic works give ample 

preter of music, so he intensified and broadened proof that Liszt even at an early age was capable 

the scheme of programme music. Berlioz had of very serious work. Neither did the writing of 

still adhered to the conventional form; Liszt, symphonic poems destroy his faculty of writing 

however, derived the outlines of his musical rather superficial piano arrangements ^^for the 

strudures from the poetic idea of his subjeds. publisher" with wondrous facility. His genius 

Hence the tremendous variety of form in his was of universal variety. 

Symphonic Poems. If those who are wont to ar- Liszt has composed in almost every form, 

gue that Liszt in his great orchestral writings opera and chamber music excepted. The opera 

lacks spontaneity and depth of invention would Don Sanchoy written when he was only a boy, 

only consider the bold originality of his musical does not count. In his oratorios, however, the 

architedure, they would probably feel inclined dramatic element is very conspicuous, and his 

to admit that programme music is bound to con- Heilige Elisabeth calls for a scenic performance, 

tain more refledion than spontaneity. There If he never felt tempted to write an opera, — 

are still many musicians and writers on musical though there are rumors of an opera manu- 

topics too fond of posing as detradors of Liszt; script hidden somewhere, — he might have real- 

but, on the other hand, there are also too many ized that he was too much of a musical cosmo- 

enthusiasts who, blindfolded and drunk with polite for the task. Opera without some deeper 

admiration, undertake to overpraise everything national traits has never been artistically suc- 

Liszt has done and written, and to passionately cessful. With his oratorios, masses, psalms, etc., 

dispute every argument brought forward by his he revolutionized the church music almost as 

most benevolent critics. It would certainly be much as Wagner revolutionized the opera. His 

better to leave arrogant and unjust attacks un- ChristuSy therefore, has been an apple of discord 

answered, and instead work for the propagation among the critics. Liszt employs here means of 

of Liszt's works and ideas. His compositions effed hitherto unheard of. He did so, however, 

need fewer apologies and more thorough com- in almost every form of composition he touched, 

prehension on the part of the public. Whoever in his orchestral, piano, and organ compositions, 

listens unprejudiced to a competent performance Only his songs are comparatively free from what 

of the Faust-Symphony will hardly complain his adversaries would style his idiosyncrasies. 
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III 

It is through Liszt's piano compositions that " Musicien-philosoph, ne au Parnasse, venant 
we see best the man as he lived and conquered, du doubt, allant a la verite." The Petrarch son- 
and better than through the eloquent narrations net is purely a love poem like the verses of the 
of witnesses can we learn through his piano- poet, and the melody breathes a rich though ten- 
works how Liszt used to play. That he must der sensuousness, charaderistic of the country 
have been different from all other players is where both the words and the music originated, 
proved by every line he wrote for the instrument The Gondoliera is more playful than senti- 
which he metamorphosed. Who had dreamed mental, while the two Consolations, like the rest 
before Liszt of making a veritable orchestra out of them, not contained in this volume, were ap- 
of the "stupid" piano? The impetus Liszt has parently written to "console" the author in his 
given to the piano-makers cannot be overrated, sorrows of love. Though published in 1850, they 
They had to labor to keep up with his demands, were doubtless composed several years previous 
Robert Schumann, who was by no means in en- under a more southern sky. They seem to be 
tire sympj^thy with Liszt as a composer, wrote too tender for the German climate, they rather 
about his playing in 1840: "The instrument remind one of palms and cypresses. Also im- 
glows and flames under its master — it is no pregnated with Italian mellowness is the Ri- 
longer pianoforte playing of this or that kind, cordanza, the ninth of the twelve great Etudes 
but the veriest manifestation of a dauntless char- d* execution transcendante. These studies followed 
ader, to whom, for ruling and conquering. Fate Liszt's arrangements of the Paganini studies and 
for once allotted instead of dangerous imple- furnished another proof of the composer's deter- 
ments the peaceful ones of Art." mination to elevate the technical possibilities of 
Liszt's piano compositions may justly be di- piano playing to the very point where the im- 
vided into three groups; namely, the original possible begins. 

works, the paraphrases and transcriptions of The Funerailles^ the Andante LagrimosOy and 
songs, fragments of operas, etc., and the free tht Ave Maria htlong to tht setits of Harmonies 
fantasias (rhapsodies, etc.) on national, chiefly poetiques et religieuses ; they are mostly of a later 
Hungarian, melodies. The present volume is en- origin than the majority of the preceding com- 
tirely made up of works belonging to the first positions and offer some of the most intimate 
group. The PasforakyLe Ma/ duPaySyAu Lac de emanations of Liszt's musical soul. The Ave 
WallenstadtyAuBordd'une Source, GondolierayZnd Maria, together with the Invocation (not con- 
the Sonetto del Petrarca are all taken from the tained in this volume), is dedicated to the Prin- 
cycle Annees de Pelerinage, written during his cess Carolyne, under whose influence it probably 
earlier sojourn in Switzerland and Italy. They was conceived. The two Love 'Dreams are piano- 
are full of romantic sentiment, oscillating be- transformations of two of Liszt's happiest Ger- 
tween the sensations of ardent love and a deep man songs, reflefting in their melodies to a cer- 
devotion to the natural beauties of a pidturesque tain degree the simplicity and sentimentality of 
country. In the tone-pi6tures of Switzerland, fill- the typical German folk-song. The Album Leaf 
ing the first year of the Pelerinage, one hears and the ^^^r/7/(7;7 show the composer more from 
as well the cowherd melodies of the Alps as the his intelledtual side, while in the D flat major 
striving of a passionate and noble soul for re- £,tude, the IValdesrauschen and Gnomenreigen, all 
vealing life's great secret. It was Liszt's period of which were written at Weimar, Liszt's unique 
of "storm and stress," when he wrote after his art of blending brilliant technical display with 
name in the travellers' book in Chamounix: highly charaderistic and poetic tone-painting is 
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the most conspicuous feature. The Ballade in emotional tone-poems ofthat denomination, both 

D flat major is the smaller one of two strong and remarkable for their originality of construdtion. 

New Tarky 190a. 

ADVICE TO THE PLAYER 

Much could be said about the style in which A certain freedom and impulsiveness in the 
Liszt's compositions ought to be performed, but employment of dynamic lights, shades, and ac- 
it is difficult to give detailed and definite rules, cents may also be recommended in order to ob- 
for to be "exceptional" is one of the composer's tain the impression of a free improvisation. But 
chief charafteristics. It may be said in general, again '.discretion must not d^enerate into license, 
however, that the performance should impress Remember, those who heard Liszt in his younger 
the hearer as a spontaneous and momentary in- years, at the height of his virtuoso career, tell us 
spiration of the player. To this end the player that he never "pounded" the piano, 
will have to treat the tempo in a somewhat elas- More than ordinary care must be used in the 
tic and liberal way, without falling into the abyss treatment of the pedal. The pedal marks, as they 
of a reckless tempo rtibato. Liszt always hesi- are now in universal use, are sadly lacking in pre- 
tated to nail down the tempo through metrono- cision and variety. For the numerous orchestral 
mic marks, and the editor of these volumes has efFeds in Liszt's piano compositions many nu- 
desisted from adding them, because he is con- ances of pedalling are required — so many in fad 
vinced that it would be absolutely wrong to make that it would seem wholly impradticable to mark 
every player, regardless of temperament, sex, them in the score. There are various gradations 
age, and technical ability, execute all these pieces in releasing the damper pedal. There must be dis- 
in exadly the same tempo. A technically weak crimination between a sudden and a hesitating re- 
player will certainly get nearer to the intrinsic lease, and a peculiar treatment is necessary to carry 
beauty of a difficult composition by Liszt when over a single melody-note from one chord to an- 
he moderates the tempo than when he rushes other. It is plain, therefore, that so many pedal 
through the piece with unclean haste. Discretion, marks of different charader would rather irritate 
of course, must be exercised, and if the student than help the player. Furthermore, the acoustic 
lacks sufficient experience in musical aesthetics efFed of the pedal is diffisrent on the different 
the teacher will have to decide the question of makes of pianos, as it is on grands and on up- 
tempo. At the same time warning must be given rights. Let the player bear in mind, therefore, 
against an over-indulgence in tempo-vacillations, that the ordinary pedal marks have many diffisr- 
This would spoil the artistic symmetry, so es- ent meanings, and in case of doubt let him ap- 
sential to all musical performances. peal to his ear. 

The Editor. 
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Second Year— Italy 

(Orig'inally Composed as a Song^ in 1838. 
Rewritten for piano in 1846 and published the^arae year) 
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FUNERAILLES 

N9 7 from 
"HARMONIES POETIQUES ET RELIGIEUSES' 

(composed in 1850 
Published in 1853) 



Edited by August Sfanuth. 



FRANZ LISZT 

(October 1849 ♦) 



INTRODUCTION 
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^ .The date "October 1849" given on the first edition of "Fun^railles" has induced rcany to accept this composition as 
Liszt^s homage to Fr. Chopin who died at Paris, Oct 17. 1849. Lina Ramann, however, the Liszt biographer, insists that it. 
was written in 1860 at Weimar in memory of Prince Lichnowsky, Count Batthyanyi and Count Teleki,all of whom had fal- 
len victims to the political upheaval in 1849. 
♦♦ Here is a case where Liszt has not been minutely correct as to the pedalmarks; the presumable reasons for this neg- 
lect have been spoken of in the preface. To hold down the pedal for thw first five measures, as Liszt directs, would result 
in such a "blurring" that nothing but the bass notes, the imitation of church bells, could remain clearly discernible. The 
editor, therefore, has added a number of pedal marks^ but, regarding their execution, refers the player to the portion of the 
preface, treating of the employment of the pedal in general. It must be left to the player's experience and to his sense for 
acoustic possibilities, to find out where the pedal needs a full or a half pressure, that is, where the damper should be fully 
or partially released. 
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Tombez, larmes silencieuses, 
Sur une terre sans pitie; 

Non plus entre des mains pieuses^ 
Ni sur le sein de ramitie! 

Tombez comme une aride pluie 
Qui rejaillit sur le rocher, 

Que nul rayon du ciel n'essuie, 
Que nul souflTle ne vient secher. 

Aiphonse de Lamartine (1790-1869) 



Fall, silent tears, born of my pain, 
Upon the earth's unpitying breast; 

No more thro' pious fingers flow. 
No more on loving heart find rest. 

But like a shower of acrid rain 

Beat on the bleak rockis barren side; 

Unwarmed by any ray of sun. 

And ne'er by kindly breezes dried. 

Translated by C,F,M^ 
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(Composed probably in 1849; 
pnblisbed in 1860) 



Edited hy August Spanuth 
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Seliger Tod. 

Gestorben war ich 

Vor Liebeswonn^ 
Begraben lag ich 

In ihren Armen; 
Erwecket ward ich 

Von ihren Kttssen 
Den Himmel sah ich, 

In ihren Augen. 

Johann Ludwig Uhland (1787-4862) 



Blissful death. 

Love's ecstasy 

Wrought death in me, 
I lay entombed 

In her warm arms; 
Her quick'ning kiss 

My life renewed, 
Then heaven I saw 

In her dear eyes! 

Translated by CF.M. 
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DREAM OF LOVE 

N?2 from 
„LIEBESTRAUME'' 

(NOTTURNO) 

(Originally composed as a song 
Transcribed for Piano in 1850 and published the same year) 
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O lieb\ o lieVso lang du lieben kannst,so lang du lieben magst. 

Die Stunde komint,wo du an Grabern stehst und klagst 
Und sorge dass dein Herze gliiht^und Liebe hegt und Liebe tragt, 

So lang ihm noch ein ander Herz in Liebe warm entgegenschlagt. 
Und wer dir seine Brust erschlie^st) o thu ihm was du kannst zu lieb\ 

Und machMhm jede Stunde froh und mach ihm keine Stunde triibM 
Und hiite deine Zunge wohl; bald ist ein hartes Wort entflohn. 

O Gott es war nicht bbs'gemeint — der Andre aber geht und weint. 

Ferdinand Freiligrath (1810-1876) 
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Oh, love while love is thine to give, while true love yet remains to thee, 

The hour cpmes,when at the grave thouUt stand, and weep full bitterly; 
Let kindness glow within thy breast, let lovers bright flame unfailing burn, 

While still another faithful heart to thine beats warmly in return. 
And hold him dear thro^ weal and woe, who bares his inmost soul to thee, 

Make every hour with gladness bright, and let not one hour saddened be! 
Guard well thy tongue, seal fast thy lips; the angry word unspoken keep. 

'*0 God! I meant no ill!*! but he will seek a place apart to weep. 

Tramlaiedby C.F.M. 

DREAM OF LOVE 

NO 3 from 
"LIEBESTRAUME" 

(NOTTURNO) 

(Ori^nally comppsed as a song 
Transcribed for piano in 1860 and published the same year) 
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To Dionys Pruckner'^^ 

MURMURING WOODS 

(WALDESRAUSCHEN) 

NO 1 from 

"ZWEI CONCERTETUDEN" 

^Composed in 1862 for the'^Piano Sohoor of Lebart and Stark, 
- Published separately in 1872) 



Edited by August Spanuth 
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(a) Dionys Pruckncr, the distinguished pianist, was born in Munich, May 12, 1834, and died in Heidelberg, Dec. 1, 1896. He studied 
with Liszt at Weimar 1852- « 
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Edited by August Spanuth 



To Dionys Pruckner 

DANCE OF THE GNOMES 

(GNOMEN-REIGEN) 

NO 2 from 
„ZWEI CONCERTETUDEN" 

(Composed in 1862; for tlLe**Piano School"of Leber! and Stark^ 
Published separately in 1872) 
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